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Tiirkiye Cumhuriyeti’'nin temeli kiilttrdtr
The foundation of the Republic of Turkey is culture.




Degerli Sanatseverler,

Hepimizin yuregi Ulkemizde yanginlardan etkilenen
bolgelerde, oradakiinsanlarimizlabirve beraberatiyor.Bakanlik
olarak ilgili diger Bakanliklarimiz, kurum ve kuruluslarimiz
ile birlikte bolgedeyiz ve biliniz ki devletin butin imkan
ve gliciinu seferber ederek bu miicadelenin bugiiniinin
de yarininin da kazanani biz olacagiz. Ama bunu yaparken
hayati durdurmayacagiz, insanimizi karamsar beklemelere
gark etmeyecegiz; yurimeye, yol almaya devam edecegiz ki
iceride ve disarida aksini isteyen, bunun icin her tirlu ihaneti,
rezaleti, dalaleti gerceklestirmeyi goze alan giruh hiisrana ve
hezeyanlara bogulsun. Bu vesileyle orman yanginlari sirasinda
vefat eden butlin vatandaslarimiza; ozveriyle, cesaretle,
kararlilikla vazifelerini yerine getirmek yolunda sehit olan
bitun gorevlilerimize Allah’'tan rahmet, ailelerine bagsagligi ve
sabirlar diliyorum.

18 yildir kultir ve sanat hayatimiza ciddi katkilar sunan,
Turkiye'nin ilk ve tek uluslararasi bale festivali olan ‘Bodrum
Bale Festivali’'nin her yil daha da buyuyerek ve zenginleserek
bugiinlere ulasmasini saglayan butiin sanatcilarimiza, teknik
ekiplerimize ve kiymetli calisma arkadaslarima tesekkir
ediyor, etkinliklerimize gosterdiginiz ilgi ve sundugunuz
destek dolayisiyla siz degerli sanatseverlerimize stikranlarimi
sunuyorum.

Mehmet Nuri ERSOY
Tiirkiye Cumhuriyeti Kiiltiir ve Turizm Bakani




Dear art lovers,

Our hearts go out to the regions affected by the fires in our country and to all our people there. As the Ministry,
we are working on site together with the other related ministries, institutions and organizations and we would
like you to know that we will be the winner of this struggle today and tomorrow by using every means and power
of the state. However, in the meantime, we will not stop living, we will not let our people feel overwhelmed with
pessimism; we will keep proceeding and moving forward so that the ones within and beyond, who expect the
opposite and who can take any chances for betrayal, disgrace and misguidance, would drown in frustration
and delusions. | would like to take this occasion to wish God’s mercy and grace upon all our citizens who lost
their lives during forest fires and all our officers who were martyred while they were on their duty with devotion,
courage and determination. | extend my condolences to their families.

Bodrum Ballet Festival is Turkey’s first and only international ballet festival which has made significant
contributions to our cultural and artistic life for eighteen years and | hereby thank all our artists, technical teams
and esteemed colleagues who have brought this festival to these days by improving and enriching it every year.
I once again would like to express my gratitude to you, dear art lovers, for your interest and support.

Mehmet Nuri ERSOY
Republic of Turkey Minister of Culture and Tourism




Saygideger izleyicilerimiz,

Yaklasik iki yildir, kuresel salginin etkisiyle hep birlikte zorlu
kosullarda yol almaktayiz. Ne yazik ki yasadigimiz bu olumsuz
duruma, tilkemizin birbirinden glizel Ege ve Akdenizilcelerindeki
yangin felaketi de eklenmis durumda. Tek yirek oldugumuz ve
vatanimiz icin hep birlikte miicadele verdigimiz bu zor gtinlerin
bir an 6nce sona ermesini diliyor, insanlarimizi sanatin iyilestirici
ve gu¢lendirici 1sigina davet ediyorum.

Yanginlar nedeniyle tarih degisikligi yaptigimiz 18. Uluslararasi
Bodrum Bale Festivali'ndeki etkinliklerimiz, sanatin ve dansin
evrensel glclni bizlere hissettirecek. Festivalimizde Ankara
Mudurligimuizan buydk ilgi bulan son dénem yapimlarindan
“Gangster” muzikali ile yillarca kapali gise oynayan ve her
donemde ¢ok sevilip, talep edilen “Harem” balesinin yani sira
Mersin ve Samsun Mudurliklerimizin ortak prodiksiyonu olan

‘ anli ressam Frida Kahlo'nun yasamini anlatan “Frida” balesi ve
son olarak Izmir Midirlugumuzce baleye basarili bir uyarlamasi
“Carmen” balesini izleyebileceksiniz.

Dans severlerin ilgi ve destegini hissedebildigimiz icin, sizlerle
olabildigimiz icin mutluyuz.

Daha nice glizel ve mutlu guinlerde, festivallerimizde goriismek
dilegiyle, iyi seyirler diliyorum.

Murat KARAHAN
Devlet Opera ve Balesi Genel Miidiirii ve Genel Sanat Yonetmeni




Our Dear Audience,

For about two years, we have been going through hard times all together due to the global pandemic.
Unfortunately, this negative situation has been recently followed by the fire disaster in beautiful Aegean and
Mediterranean cities of our country. | hope these dark days, that we endure in full unity and fight together for
our homeland, will come to an end as soon as possible. I invite all our people to take shelter in the healing and
empowering light of art.

The events of our 18th International Bodrum Ballet Festival, that we previously had to postpone due to the fires,
will help us feel the universal power of art and dance. Within the scope of our festival, you will have the chance to
see Gangster musical, one of the latest productions of our Ankara Directorate that has attracted great attention
along with all-time popular and demanded Harem ballet, that has been staged as sold out for years as well as
Frida ballet, which is a joint production of Mersin and Samsun Directorates telling the life story of famous painter
Frida Kahlo and Carmen ballet, a successful adaptation by our Izmir Directorate.

We are happy to be with you as we can feel the interest and support of dance lovers.

With the hope of seeing you at many more festivals in a better and brighter world, | wish you enjoy the festival.

Murat KARAHAN
Administrative and Artistic Director General of State Opera and Ballet




Degerli Sanatseverler,

Yasadigimiz zorlu pandemi surecinden dolayi iki yillik bir aradan sonra
yeniden Ege'nin incisi Bodrum'da, bale sanatina gonil veren bizler,
. sizleri bir kez daha sanatlarin en estetigi, en nadidesi olan bale ile
bulusturmanin sevincini yasiyoruz.

Devlet Opera ve Balesi Genel Midirligumiz tarafindan diizenlenen
18. Uluslararasi Bodrum Bale Festivali programinda bu yil kosullar
elverdigince, Turk balesinin diinya bale repertuvarina armagan ettigi bir
cok yeni bale eseriyle karsinizda olacagiz.

Festivalin acilisi, Ankara Devlet Opera ve Balesi tarafindan sahnelenen,
Osmanli imparatorlugu’nun en parlak dénemlerinden bir kesiti Klasik
Turk Muzigi esliginde, bale adimlariyla anlatan Tirk balesi “Harem” ile
gerceklesecek.

Devaminda yine Ankara Devlet Opera ve Balesi'nin sahneleyecegi
muhtesem bir miuzikal sizlerin karsisinda olacak. Gegen yil diinya
promiyeri sahnelenen “Gangster” muzikali, donemi yansitan dekor,
kostiim, muzik ve jaz, big band, tap, rock and roll, carliston, twist danslari
ve sarkilari ile 1930’larin Amerikasini sahneye tasiyacak.

Antalya Devlet Opera ve Balesi bu yil Dinya Promiyerini gerceklestirdigi “Pandemic” balesi ile sanatin
gozuyle yasadigimiz kiresel salginin hikayesini anlatacak.

Muzikten, dansa, genis bir yelpazede sizsanatseverlere mizigin ve dansin her tiirtiile ulasmaya ¢alisacagimiz
festivalimizin devaminda Mersin Devlet Opera ve Balesi tarafindan sahnelenecek “Frida” eseri Arturo
Marquez, Jose Pablo Moncayo ve Can Aksel Akinin mizikleri esliginde Meksikali ressam Frida Kahlo'nun
hayatini anlatacak.

18. Uluslararasi Bodrum Bale Festivali’nin son gecesi Bizet'in unutulmaz muzikleri esliginde “Carmen” balesi
Izmir Devlet Opera ve Balesi tarafindan sahnelenecek. Giizel cingene kizi Carmen'’in tutkulu
asklarinin anlatildigi eserimiz ile festivalimiz sona erecek..

Atatirk’in actigi bu aydinlik yolda, “Alninda 15191 ilk hisseden sanatgcilardir” Diyerek bizi onurlandirdigi
bu aydinlik yolda, siz degerli sanatseverleri festivalimizde bir kez daha agirlamaktan ve mutluluk onur
duyuyoruz.

lyi seyirler...

S. Zeynep SUNAL ONGUN
Devlet Opera ve Balesi Genel Miidiirliigii
Uluslararasi Bodrum Bale Festivali Sanat Yonetmeni




Dear Art Lovers,

We are once again in Bodrum, the pearl of the Aegean, after a two-year break due to the difficult pandemic
process, and glad to bring you together with ballet, the most aesthetic and unique of arts.

In the program of the 18th International Bodrum Ballet Festival organised by Directorate General of Turkish State
Opera and Ballet, we sincerely welcome you with regard to the current conditions of this year with many new
ballet pieces that Turkish ballet has bestowed on the World ballet repertoire.

The opening of the Festival will be with Turkish ballet Harem staged by Ankara State Opera and Ballet, which
depicts one of the brightest periods of the Ottoman Empire accompanied by Classical Turkish Music and expresses
through ballet steps.

Afterwards, again a magnificent musical to be staged by Ankara State Opera and Ballet will meet you. The
musical Gangster having its World Premiere last year will take the America of the 1930s to the stage with its
period reflecting decor, costumes, music and jazz, big band, tap, rock and roll, charliston, twist dances and songs
belong to that era.

Through the eyes of art, Antalya State Opera and Ballet will express the story of the global pandemic that we are
now experiencing with the ballet Pandemic, which has its World Premiere this year.

Frida will be staged by Mersin State Opera and Ballet accompanied by the music of Arturo Marquez, Jose Pablo
Moncayo and Can Aksel Akin in the continuation of our Festival, where we will try to reach you, art lovers, in wide
spectrum from music to dance with all kinds of pieces and performance.

On the last day of the 18th International Bodrum Ballet Festival, the ballet Carmen will be staged by Izmir State
Opera and Ballet with the unforgettable music of Bizet. Our Festival will have an end with this piece in which
passionate loves of the beautiful gypsy girl Carmen are depicted.

In this bright path that Ataturk caved and he dignified us by uttering “Artists are the first to sense the light on
their foreheads.; we feel honoured and more than happy to welcome you, our esteemed art lovers, at our Festival
once again.

Enjoy...

S. Zeynep SUNAL ONGUN
Directorate General of Turkish State Opera and Ballet
Artistic Director of International Bodrum Ballet Festival




JAZZ, BIG BAND, TAP, TWIST, CHARLESTON, ROCK & ROLL

9 Agustos / August 2021 - Pazartesi / Monday

Muzik Diizenleme / Music Arrangement: Bilgehan ERTEN

Libretto - Koreograf - Reji / Libretto - Choreographer - Directing: Nilgiin BILSEL DEMIRELLER
Dekor Tasarim / Set Design: Mustafa Kemal Cagda CITKAYA

Kostiim Tasarim / Costume Design: Gazal ERTEN

Isik tasarim / Lighting Design: Tahsin CETIN

Ankara Devlet Opera ve Balesi - Modern Dans Toplulugu

Ankara State Opera and Ballet - Modern Dance Company

Klasik Turk Miizigi / Classical Turkish Music

11 -13 Agustos / August 2021 - Carsamba - Cuma / Wednesday - Friday
Koreografi / Choreography: Merih Bahar CIMENCILER

Dekor Kostiim Tasarim / Set - Costume Design: Alexander VASILIEV

Isik Tasarim / Lighting Design: Tahsin CETIN

Ankara Devlet Opera ve Balesi / Ankara State Opera and Ballet

A.MARQUEZ, J. PMONCAYO, C. AKIN

15 Agustos / August 2021 - Pazar / Sunday

Koreografi - Reji / Choreography- Directing: Ozgiir Adam INANC
Yazar - Dramaturg / Writer - Dramaturge: Fiisun ATAMAN

Dekor Tasarim / Set Design: Aykut OZ

Kostiim Tasarim / Costume Design: Tiilay SIMSEK

Isik tasarim / Lighting Design: Tari DENIZ

Mersin - Samsun Devlet Opera ve Balesi / Mersin - Samsun State Opera and Ballet

G. BIZET

17 Agustos / August 2021 - Sali / Tuesday

Muzik Diizenleme / Music Arrangement: Tulio Gagliardo VARAS
Koreografi - Libretto / Choreography - Libretto: Carlos VILAN
Dekor Tasarim / Set Design: Tayfun CEBI

Kostlim Tasarim / Costume Design: Giilay KORKUT

Isik tasarim / Lighting Design: Miifit OZBEK

izmir Devlet Opera ve Balesi / Izmir State Opera and Ballet

Biitiin Temsiller 21.30'da baslar. / All performances start at 9.30pm.
Ara / Intermission 20 dakika / 20 minutes
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Libretto - Koreograf - Reji / Libretto - Choreographer - Directing: Nilgiin BiLSEL DEMIRELLER

Miizik Diizenleme / Musical Arrangement: Bilgehan ERTEN

Dekor Tasarim / Set Design: Mustafa Kemal Cagda CITKAYA
Kostum Tasarim / Costume Design: Gazal ERTEN

Istk tasarim / Lighting Design: Tahsin CETIN

Koreografi Asistani / Choreography Assistant: Nese GUNE

Prodiksiyon Asistani / Production Assistant: A. Pelin KOKEN

Repetitérler / Repetiteurs: ilke SAYINER, Beste USTUN
Konduvit / Stage Manager: Ali AKABALI

Solistler / Soloists: Emre ULUOCAK, Nihan INAN, Oguz SIRMALI, Umut KOSMAN, Zeynep Burcu ALTINEL
Dilinger: Kerem Unal INANG, Ozgiir AYYILDIZ

Kate: ilke SAYINER, Petek CETINTEMEL

Rita: Beste USTUN, Almina TANYILDIZ

Ajan Mel / Agent Mel: Sercenk YUCEL

Nelson: Hakan OZENALP

Pete: Mustafa OZCELIK

Red: Ogulhan OZTURK

Floyd: Ozgiir AYYILDIZ

Serif / the Sheriff. Ali AKABALI, Ogulhan OZTURK

Mahkum / the Convict:  Doruk OZTURK
Gardiyan / the Guardian: Zeynel Can SOYLU
FBI Ajanlar / FBI Agents:  Nazim Burak SANLI, Eren Kutlu CELEBI,
Selahattin YILDIRIMLAR, Suayip Efe UZUN, Zeynel Can SOYLU

Solist Cift / the Soloist Couple: Sevgi Zeynep OLCAYTO, Sercenk YUCEL

Ann: Sevgi Zeynep OLCAYTO
Jane: Almina TANYILDIZ
Bette: Giilsah BAKIR

Barbara: Petek CETINTEMEL
Billy: Deniz UZUNER

Sokak Sahnesi (Halk) / the Street Scene (the People)

Kizlar / Girls
Almina TANYILDIZ, Asya CANBULAT, Beste USTUN, Deniz UZUNER,
Giilsah BAKIR, ilke SAYINER, Petek CETINTEMEL, S. Zeynep OLCAYTO

Erkekler / Boys
Ali AKABALI, Burak SANLI, Eren Celebi KUTLU, Ozkan GULTEKIN,
Selahattin YILDIRIMLAR, Suayip Efe UZUN

1. Perde Kabare Kizlar / 1st Act Cabaret Girls
Almina TANYILDIZ, Deniz UZUNER, Giilsah BAKIR, Petek CETINTEMEL,
S. Zeynep OLCAYTO, Sevgiil Eyliil UGURAL, Seyma AKBAY

2. Perde Broadway Show Kizlar / 2nd Act Brodway Show Girls
Almina TANYILDIZ, Deniz UZUNER, Giilsah BAKIR, Petek CETINTEMEL,
Sevgiil Eyliil UGURAL, Seyma AKBAY

Serif Yardimcilari / the Sheriff's Men
Selahattin YILDIRIMLAR, N. Burak SANLI, Zeynel Can SOYLU
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KONU

1.PERDE

Sevgiden, sefkatten, ilgiden yoksun biiyiiyen Dilinger, oldukca zeki, diizgiin fizige sahip, karizmatik genc bir adamdir. Ulkede
yasanan biylUk ekonomik krizden dolayi halkin fakirlesmesinin, evlerinden barklarindan ve islerinden olmasinin sorumlusu
olarak bankalari gérmektedir. Bu nedenle cocukluk arkadaslari Red, Nelson, Pete ve Floyd’la bir araya gelerek olusturdugu ceteiile
banka soygunlari yapmayi planlar. Dilinger ve cetesinin gerceklestirdigi basarili banka soygunlari ile ele gecirilmez olmasi onun
llke capinda poplilerler olmasini saglar. Devlet tarafindan “Bir Numarali Kamu Diismani” ilan edilen Dilinger, yardimseverligi ve
bonkorltigi nedeniyle arasindan sivrildigi insanlar tarafindan “Halk Kahramani” olarak goérdlir.

Dilinger cetesi yine basarli bir banka soygunu gerceklestirirken kendilerini gtivende hissetmek icin bankadan cikarlarken
yanlarina bir de kadin rehine alirlar. Dilinger, adi Kate olan rehineden etkilenir. Kate de Dilinger’in duyarl ve nazik davranisindan
etkilenmistir. Ancak Serif ve adamlari Dilingerin pesindedir. Bir gece dnce Rita'nin Show’unu izleyen ve ona hayranlik duyan
Serif ertesi glin onu yolda goriince pesine takilir, evine dek onu takip eder. Dilinger'in, Rita'nin evine girdigini goriince firsati
kacirmaz ve adamlariyla birlikte onu yakalar. Dilinger, Serif'in ofisindeki nezarette parmakliklar ardindadir. ifadesi alinmadan énce
parmakliklardan kurtulmayi basaran Dilinger, Serif'i ve arabasini rehin alarak karakoldan c¢ikar. Artik 6zgurddr. Serif'in arabasini
calmak Dilinger'in en blyik hatasi olmustur. Clinki araba ¢almak federal bir suctur ve artik yerel polisin disinda FBI da onun
pesindedir. Dilinger arkadaslari ile birlikte eglenmek amaciyla sevgilisi Rita'nin show yaptigi mekana gelir. Ancak Rita bu gece icin
izinlidir. Dilinger, iceri giren Kate'i goriince gozlerine inanamaz ve ikili, kendilerini tango miziginin esliginde askin ve tutkunun
dansini yaparken bulurlar.

Bu esnada Dilinger’in hapisten kagtigini 6grenmis ve onu her yerde onu arayan Rita da gelir. Ancak goérdiikleri onu mutlu etmez
ve fazlasiyla 6fkelenir. Nelson, Rita'nin daha fazla taskinlik yapmasini dnlemek icin onu uzaklastirir.

2.PERDE

Red, Nelson, Pete, Floyd, Jane, Bette, Barbara ve Billie gecenin ilerleyen saatlerinde Rita'nin evine gelirler ve eglenmeye burada
devam ederler. Rita, Dilinger'in Kate'le birlikte oldugunu diistindiigii icin oldukga agresiftir. Bu arada Dilinger, Kate'le birlikte bir
kacamak yapmis deniz kenarinda asklarini yasamaktadir. Dilinger‘in yasantisi Kate’'nin hayat tarzina uymasa da bu adama ¢ilginca
astktir. Bu nedenle onun yasadisi yanini gérmezden gelmeyi tercih etmistir. Dilinger ve cetesi yeni bir banka soygunu yapip
kactiklarinda FBI ajanlari ¢ok kisa stirede peslerine takilir ve catismada Dilinger arkadaslarini kaybeder. FBI ajani Mel dlen cete
Uyelerini tespit eder. Ancak aralarinda Dilinger yoktur. Yine ellerinden kurtulmustur. Rita, Dilinger’in kendisini 6hemsememesini,
diger kadini tercih etmesini en 6nemlisi istenmemeyi hicbir sekilde af edemez. Ondan intikam almak amaciyla FBI ofisine gider ve
Ajan Mel'e Dilinger’la ilgili tim bildiklerini anlatir. Dilinger'in aliskanliklarini, ugradigi yerleri, yeni sevgilisinin adini sdyler. Rita'nin
ardindan Ajan Mel Kate'i getirmeleri icin adamlarini gonderir. Tim arkadaslarinin 6liimiine sahit olan Dilinger ise ¢ok tizguind(ir.
Red 6lmeden 6nce her seyi arkasinda birakmasini ve kagmasini tavsiye etse de kagmak yerine Kate'le bulusup Cabare'ye gider.
Kate de Dilinger’i izmemek adina FBI ajanlari tarafindan sorgulanmak tzere FBI'in ofisine gotirildiginden bahsetmez. FBI
Ajanlarinin Cabare'de pusu kurdugundan habersiz sevgilisiyle glizel bir gece gecirmek isteyen Dilinger, yasanan ¢atismada
vurulur.
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SYNOPSIS

ACT1

Having grown up without love, compassion or interest, Dillinger is a very intelligent, charismatic young man with a nice look. He sees
banks as responsible for impoverishment of the people, being out of their homes and their jobs due to the great economic crisis in the
country. For this reason, he forms a gang by teaming up his childhood friends Red, Nelson, Pete, and Floyd and plans to commit bank
robberies. Being impregnated with successful bank robberies by Dilinger and his gang makes him popular throughout the country.
While declared the Number One Public Enemy by the State, Dillinger is seen as a “People’s hero” by the people among whom he stands
out because of his benevolence and generosity.

While the Dilinger gang performs another successful bank robbery, they take a woman hostage with them as they leave the bank to
feel safe. The hostage named Kate influences Dilinger. And Kate was impressed by Dilinger’s sensitive and kindness, too. But the Sheriff
and his men are after Dilinger. Sheriff, who watched Rita’s Show and admired her the night before, sees her on the road a day after and
chases her. Seeing that Dilinger has entered Rita’s house, he does not miss the opportunity and catches her with the help of his men.
Dilinger is behind bars in custody at the Sheriff’s office. Dilinger, who managed to escape from the bars before his statement was taken,
leaves the police station by taking the Sheriff and his car hostage. He is free now. Stealing the Sheriff’s car has been Dilinger’s biggest
mistake, because stealing cars is a federal offense and now the FBl is after him, as well as the local police. Dilinger comes to the venue
where her lover Rita performs to have fun together with her friends. But, Rita is off for the night. Dilinger cannot believe his eyes that
Kate comes in.

The couple find themselves making dance of love and passion, accompanied by tango music. Meanwhile, Rita has learned that Dilinger
has escaped from prison and looks for him everywhere. She comes to the venue, too. However, what she sees does not make her happy
and she gets pretty angry. Nelson keeps her away to prevent Rita from getting more outraged.

ACT 2

Red, Nelson, Pete, Floyd, Jane, Bette, Barbara and Billie come to Rita’s house later in the night and continue having fun. Rita is quite
aggressive since she thinks Dilinger is with Kate. Meanwhile, Dilinger is at seaside together with Kate and they have a love affair.
Although Dilinger’s life style does not fit Kate’s, she is still madly in love with this man. Therefore, she chooses to ignore his illegal
side. When Dilinger and his gang rob a new bank and escape, the FBI agents quickly chase them and Dilinger losses his friends in the
shootout. FBI agent Mel finds dead gang members, but Dilinger is not among them. He gets away again. Rita cannot forgive Dilinger
for not caring about her by preferring another woman and most importantly not being wanted. She goes to the FBI office to get revenge
and tells Agent Mel everything she knows about Dilinger. She tells Dilinger’s habits, the places he stops by, and the name of his new
girlfriend. After Rita, Agent Mel sends his men to fetch Kate. Dilinger, who has witnessed the death of all his friends, is very upset.
Although Red advises him to leave everything behind and escape before he dies, he does not run away, but meets Kate and goes to
Cabare. In order not to upset Dilinger, Kate does not mention that FBI agents have taken her to the FBI's office for interrogation. Dilinger,
unaware that FBIl agents are ambushing in Cabare, wants to spend a nice night with her lover, is shot in the confiict.
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Nilgiin Bilsel DEMIRELLER
(Koreograf)

1972 yihnda Ankara Devlet Konservatuvari Bale Bélimi'ne girdi. 1983
yilinda Hacettepe Universitesi Ankara Devlet Konservatuvari Bale
Anasanat Dali'ndan mezun oldu. Ayni yil Devlet Opera ve Balesi Genel
1 Mudurligi’ne girdi. Solist dansci olarak bircok eserde rol aldi ve yurtici
| ve yurtdisi turnelerine katildi. 1986 yilinda Almanya'dan gelen davet
| Uzerine solist dansc¢i olarak International Ballet grubu ile beraber, l¢
! bucuk ay boyunca ulkedeki butiun sehirlerde temsillere katildi. 1996
yilinda UNESCO Diinya Dans Komitesi'nin Tiirkiye Kurucu Uyesi olarak
| gorev aldi. 1998-99 yilinda Stuttgart Balesi'nden gelen davet lzerine,
Kultdr Bakanligr'nin bursuyla New York City Dance School'da Tap Dance,
Body Condition, Improvisation (dogaclama) ve Koreografik Diizenleme
konu icerikli derslerde pratik ve teorik olarak bulundu.

2000 yilinda ilk koreografi denemesi olan The Bad, Oklahoma ve Tap
Solo adh Ugli dizenlemesini 1. Tiirkiye Dans Platformu kapsaminda
Devlet Opera ve Balesi Sahnesi'nde sahneledi. Yine ayni sene, Singing in
the Rain adl tap dance gosterisi MDT repertuvari icerisinde sergilendi.
7-11 Mart 2003'te Turizm Bakanligi'nin daveti Gzerine Hacivat Karagoz
ve Turkilerle Dans gibi 6zgin denemelerle Berlin ve Moskova ITB
Fuarlarinda Devlet Opera ve Balesi'ni temsil etti. 2003 yilinda Kiltur
Bakanligi Devlet Halk Danslar Toplulugu'ndan gelen davet Gzerine Turuncu adl 6zgiin eserinin sanat
yonetmenligini ve koreografisini Gistlendi. Yine ayni sene Glvercinlerin Dansi adli 6zgiin pas de deux’siini
(ikili dans) yurtici ve yurtdisinda sergiledi. 2005 yilinda TRT Coksesli Korosu’'na ve solistlerine “Vicut Dili ve
Anlatimi” semineri verdi.

Ankara Devlet Opera Balesi yani sira izmir, Mersin ve Samsun Mudiirliiklerinde koreografilerini yaptigi
bazi eserler: Mizikalden Miizikale, Cavalleria Rusticana, | Pagliacci, La Traviata, Yasasin Opera, Arsin Mal
Alan, Karagoz ve Hacivat ile Cumhuriyet’e Yolculuk, Madama Butterfly, Nabucco, Kirmizi Ev, Venedik'te Bir
Gece, Cardas Prenses, Cingene Baron, Karyagdi Hatun, IV. Murad, | Puritani ve Yarasa'dir. Ulkemizde ilk kez
sahnelenen Richard Wagner'in Tannhduser operasinin rejisorligunu tstlenen Hans-Peter Lehmann’la ¢alisti.

Yasar Universitesi Sanat ve Tasarim Fakdiltesinde, 2014-15 egitim donemi icinde “Rol Mimik Teknikleri’,
“Sahne” ve “Dans Repertuvarl” adli dersleri verdi. 2008-2009 sanat sezonunda Gilzel Sanatlar Genel
Mudurltagi Devlet Halk Danslari Toplulugu’nun Sanat Yonetmenligini yapmistir. Halen Ankara Devlet Opera
ve Balesi Mudurligi sanatgisi olarak 6zglin koreografi calismalarini stirdirmektedir.




Nilgiin Bilsel DEMIRELLER
(Choreographer)

In 1972, She entered Ankara State Conservatory Department of Ballet. In 1983, she graduated from Ballet Art
Major Department of Hacettepe University Ankara State Conservatory. She started working at Directorate
General of State Opera and Ballet in the same year. She performed in many pieces as a soloist dancer and
attended tours both in Turkey and abroad. Upon an invitation from Germany in 1986, she had performed as
a soloist dancer with the International Ballet Group in all cities of this country for three and a half months. In
1996, she took in charge as a Turkish founder of UNESCO World Dance Council. Between 1998 and 1999, upon
a request by Stuttgart Ballet, she participated both practically and theoretically in classes of Tap Dance, Body
Condition, Improvisation and Choreographic Process at New York City Dance School with a scholarship from the
Ministry of Culture.

Her first choreographic attempt, the triple arrangement of the Bad, Oklahoma and Tap Solo, were staged in 2000
within the frame of the 1st Turkish Dance Platform at State Opera and Ballet. Again in the same year, her tap
dance performance called Singing in the Rain was performed included in MDT repertoire. On 7-11 March 2003,
upon an invitation of the Ministry of Tourism, she represented State Opera and Ballet at Berlin and Moscow ITB
Fairs with original touches such as “Hacivat Karagdz” and “Dance with Folk Songs”. Upon an invitation from State
Folk Dance Company of the Ministry of Culture in 2003, she undertook the artistic directing and choreography
of her unique piece, Orange. In the same year, she presented her original pas de deux “Dance of Pigeons” both
in Turkey and abroad. She gave a seminar on “Body Language and Expression” for TRT Polyphonic Choir and
soloists in 2005.

Other than the ones at Ankara State Opera and Ballet, some of the pieces that she choreographed at Directorates
of Izmir, Mersin and Samsun: Miizikalden Miizikale, Cavalleria Rusticana, | Pagliacci, La Traviata, Yasasin
Opera, Arshin Mal Alan, Karagoz ve Hacivat ile Cumhuriyet'e Yolculuk, Madama Butterfly, Nabucco, Kirmizi Ev,
Eine Nacht in Venedig, Die Csardasfurstin, Der Zigeunerbaron, Karyagdi Hatun, IV. Murad, | Puritani and Die
Fledermaus. She worked with Hans-Peter Lehmann who became the director of Richard Wagner’s Tannhauser
that was staged for the first time in our country.

She gave lessons of “Role and Mimic Techniques’, “Stage” and “Dance Repertoire” in the academic year of 2014-
2015 at the Faculty of Art and Design of Yasar University. She served as the Artistic Director of State Folk Dance
Company of Directorate General of Fine Arts in the art season of 2008-2009. As an artist of Ankara State Opera
and Ballet, Nilgiin Bilsel Demireller still continues working on her original choreographies.




Koreografi - Reji / Choreography - Directing:
Dekor - Kostuim Tasarim / Set - Costume Design:

Istk Tasarim / Lighting Design:
Repetitorler / Repetiteurs:

Bale Notatori / Ballet Notator:
Konduvit / Stage Manager:

Padisah / Padishah

Gilbeden

K&sem Sultan

Cesmi Dil

Kemal

Ressam / the Painter

Harem Agasi / the Eunuch

Bas Cariye / the Chief Odalisque
Cellatlar / Hangmen

Cariyeler / Odalisques

Yeniceriler / Janissaries

Solist Sanatg¢i / Soloist Artist
Piyano / Piano

Ney / Ney

Kudiim / Kudum

Kanun / Qanun

Keman / Viola

Timpani/ Timpan

Bateri / Drum

Merih Bahar CIMENCILER
Alexander VASILIEV

Tahsin CETIN
Sanem HICYILMAZ, Hakan ODABASI, Elif AKTAR,
Burak KAYIHAN

Asl ONGOREN
Isinsu YAPICI

Eren KELES

Ozge ONAT

Serapsu GURMAN - Lara VELI

Sultan MENTESE - Giileycan KOCABEY

Umut Can ARZUMAN - Berkay SARACOGLU

Kadir OKURER - Aralcan KOCABEY

Ulug AYTAN

Giileycan KOCABEY - Gizem TUNCEL - Beril BASTURK
Ertugrul BOLAT - Mert TURKOGLU - Mert KOCAAY

Gizem TUNCEL - Beril BASTURK

Lara VELI - Esra BUYUKKAYIKCI - Kardelen BUYUKAKGUL
Lagiin SENGELEN - Ezgi GEMALMAZ - Giilben CAY
Giilberk OCAL - Aysu BEGUM BAS - Begiim EBREN

Bugrahan ALNIACIK - Berkay SARACOGLU

Bilal KILICASLAN - Kutay YASAR

Ege B. SARIOGLU - Murat ROMANER

Aykut Levent OZER - Etkin YUZER

Aralcan KOCABEY - Anil Hiiseyin ACAR

Alp YAZGANARIKAN - Omer ALNIAGIK - Sefer ALNIAGIK

Cemile KARABULUT UNCU
Orhan AYAZ

UGUR ONUK

Aygiin ALTINBAS

Ciineyt KIRSAN

Ahmet DINLEYEN

Aykut KOSELERLI

Tansu KARPINAR




KONU

Oykii, Osmanli sarayindaki iktidar miicadelesini ve birbiriyle savasan giiclerin eylemleri sonucu yazgilari belirlenen geng kadinlarin
yasadigi Harem'deki entrikalari anlatmaktadir. Bu 6ykiide mutlak ve herseye kadir olmasi gereken bir Padisah vardir. Ancak zayif
bir kisidir ve yasami da bilfiil annesi tarafindan tehdit edilmektedir. Zira Valide Sultan onu kendi tutkularini gerceklestirmede
bir engel olarak gérmekte, tiim glicli sahsinda toplayabilmek icin elinde kolaylikla oynatacagi ve arkasina saklanacagi geng bir
torunun tahta ¢cikmasini tercih etmektedir.

OZET

Kemal adl bir delikanl Valide Sultana bir mesaj getirir ve Harem'de Cesmidil adli cok glizel bir kiz goriir. Bu olay giderek karsilkh
bir aska donusiir ve Cesmidil, Kemal ile bir arada olabilmek icin saraydan kagmaya karar verir. Bir giin herkesin uykuya daldigi
bir sirada kagmayi basarir. Bundan yalnizca arkadasi Gllbeden’in haberi vardir. Glilbeden onun yasamini tehlikeye sokacak bir
hareket yapmasini dnlemek isterse de Cesmidil kendisini dinlemez.

Ote yandan, Kizlar Agasi Stimbiil, Giilbeden'e gizlice asiktir. (Haremdeki kadinlarin erkeklerle temasindan onlari korumak iizere
gorevli bulunan hadim harem agalarinin platonik veya baska sekilde saraydaki kadinlara asik olduklari tarihi bir gercektir.) Sahane
Gllbeden'in Padisah tarafindan fark edilmesini kesinlikle arzu etmemektedir. Maalesef bir giin Padisah Giilbeden'i goriir ve onun
guzelligine kayitsiz kalmasi artik miimkiin olmaz.

Valide Sultan, Padisah'in Giilbeden’e olan ilgisinden hoslanmaz. Zira Gllbeden biraz fazla zekidir ve onunla Padisah’'in birlikteligi,
kendisinin tutkularini gerceklestirmesinde tehlike olusturabilecektir.
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El altindan Yeniceriler'i kiskirtilarak Padisah’a karsi ayaklanmalarini saglar. Padisah, Kizlar Agasi'na, Gllbeden’in hazirlanarak
kendisine sunulmasini emreder. Simbdil Aga ylice buyruga boyun egmek zorundadir.

Kemal ve Cesmidil'i Kanlica'da goririiz. Cesmidil, Glilbeden’in basina geleceklerden kaygilidir ve geri gitmek ister. Ancak Harem'e
geldiginde Valide Sultan’in hiddet icinde oldugunu ve kendisini saraydan kovmaya kararl oldugunu gorir. Cezasinin bundan
daha agir olmamasindan dolayi minnet duymalidir. Valide Sultan yalnizca Cesmidil’e degil, ayni zamanda Padisah ve Gllbeden
arasinda gelisen aska da kizginlk duymaktadir. Kurnaz entrikalari ile Padisah'in zayif, kadin diiskiinli ve koskoca imparatorlugu
dogru dirlst yonetmekten aciz birisi oldugu gerekgesiyle, Sultan ve yeni gozdesini Cinili Kosk'e hapsettirmeyi basarir.

Stimbil Aga masum ve bu iktidar miicadelesiyle hicbir ilgisi bulunmayan Gilbeden'’i kurtarmaya calisirsa da tekrar basarisiz olur
ve bulyuk bir umutsuzluga duser. Yalnizca Harem'deki kizlarin Gulbeden'i ziyaret etme ricalarina bu izni verir. Kemal ve Cesmidil'in
ise sanslari yaver gitmistir. Evlenmisler ve stirecegi anlasilan bir mutluluga sahip olmuslardir.

Valide Sultan sonunda arzu ettigini elde eder. Yeniceriler Padisah’tan kurtulmaya ve onun yerine tahta geng bir sehzadeyi
¢ikarmaya karar verirler. Padisah 6lim fermaninin imzalandiginin farkindadir ama bu sonugtan korku duymamaktadir.
Yeniceriler Padisah’in hapsoldugu Koske girerler ve karsilarinda cesaret ve kararliligiyla gérkemli bir Osmanli Sultani bulurlar.
Kendi iradeleriyle Padisah'in 6niinde egilirler. Valide Sultan bunu beklememektedir. Bu surprizlerle dolu Osmanli tarihindeki
buyuli anlardan birisidir. Padisah’in bu olayi sag olarak atlatip atlatmadigi ise seyircinin hayal glictine birakilmistir.
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THEME

The story depicts the power struggle in the Ottoman palace and the intrigues in the Harem where the fates of young women are
determined by the acts of the conflicting parties. There is a Padishah supposed to be an absolute and omnipotent, yet he is weak and
his survival is threatened by nobody but by his own mother. Since the Sultan mother finds him an impediment to her own ambitions
and prefers a much younger grandson so that she can manipulate him easily and hide behind him to gain all the power to herself.

SYNOPSIS

A messenger named Kemal brings a letter to the Sultan mother and he notices a beautiful girl called Cesmidil in the Harem. This situation
turns into a reciprocal passion and Cesmidil decides to escape from the Palace to be together with Kemal. One day, when everybody is
asleep, she decides to run away. Only her friend Giilbeden is aware of this escape. Even if she wants to stop Cesmidil to do something
that will endanger her life, Cesmidil does not listen to her.

On the other hand, the Chief Eunuch Siimbiil is secretly in love with Glilbeden. (It is historical fact that, platonic or otherwise, the
Eunuchs did fall in love with the females in the Harem whom they were supposed to protect from male contacts) He does not want
marvelous Giilbeden come to the attention of the Sultan. However, one day the Sultan sees her and he is on longer indifferent to her
beauty. Sultan mother does not like the Sultan’s interest in Glilbeden. Glilbeden is too intelligent that their possible relationship may
affect her ambitions negatively. She provokes the Janissaries to rebel against the Sultan. The Sultan orders the Chief Eunuch to prepare
Glilbeden to be presented to him. SiimbUil Aga is obliged to obey the sovereign order.

We see Kemal and Cesmidil in Kanlica. Cesmidil is uneasy about the fate of Giilbeden and would like to return. But when she arrives
in Harem, she finds out that the Sultan mother is furious and wants to expel her from the Palace most definitely. She should be only
grateful that her punishment would not be more severe than this. Sultan mother is not only angry about Cesmidil, but she is also mad
about the love affair between the Padishah and Gtilbeden. Thanks to her cunning intrigues, she manages to get the Sultan and her new
favorite to be imprisoned in the Cinili Kbsk (The Kiosque or little palace with faience or Ottoman tiles) on the ground that the Sultan is
no longer capable of taking wise decisions as he is a weak, womanizer and not able to rule the whole empire properly.

Stimblil Aga wants to save Glilbeden, since she is completely innocent and has nothing to do with the power struggle, but he fails again
and feels utterly desperate. He can only allow the girls in the Harem to see Giilbeden as they beseech him to let them visit her. Kemal
and Cesmidil, on the other hand, have been the lucky ones. They have got married and have had an unexpected bliss, which seems to
promise to last. The Sultan mother finally gets what she wants. The Janissaries decide to get rid of the Padishah and put to the throne
a young prince. The Padishah is aware of the fact that his death is decided upon but he does not fear.

The Janissaries enter the Kiosque where the Padishah is imprisoned. They find a magnificent Ottoman Sultan, brave and determined.
They instinctively bow their heads before their sovereign. This is not exactly what the Sultan mother has been expecting. This is a
magical moment in the Ottoman history which had many such surprises, and whether the Padishah survives this rebellion or not is up
to the imagination of the audience.
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Merih Bahar CIMENCILER
(Koreograf)

¥ Merih Cimenciler, 1960-71 yillari arasinda 6grenim gordiigu Ankara
Devlet Konservatuvari Bale Yuksek Bolimi'nin ilk mezunu olduktan
sonra 1971 yilinda Ankara Devlet Opera ve Balesi'ne katildi. Bircok
produksiyonda basrol Ustlenen Merih Cimenciler, 6zellikle Duygu
Aykal'in butun eserlerinde degismez bas dans¢i oldu. 1971-75-79
‘ yillarinda 3 kez ingiliz Kraliyet Balesi’'nin davetlisi olarak Londra Kraliyet
o Balesi'nde uzun suire calismalara katildi. Romeo ve Juliet, Giselle, Hurrem
\ Sultan, Yoz Déng, Bulutlar Nereye Gider, insan insan, Cogul, Olusum ve
daha bircok prodiiksiyonda basrol tstlendi.
1991 yilinda kurucu hocah@ini yaptigi Selcuk Universitesi Giizel
Sanatlar Fakultesi'nde uzun siire egitmenlik yapti. 10 yil boyunca MEB
) Halk Danslari Uluslararasi Ust Danisma Kurulu Jiri Uyeligi goérevinde
¥ bulundu. 1992-94 tarihleri arasinda Ankara Devlet Opera ve Balesi'nde
| Sanat Yonetmeni olarak gorev yapti. 1992 yilinda, Berlin duvarinin
¥ yikilmasinin ardindan demokrasi adina yaptigi, muzigi W. A. Mozart'a ait
4 olan “Duvarlar” adli projesi 1994 Varna Uluslararasi Bale Yarismasi’nda
_' Kirov Balesi danscilari tarafindan sahnelendi ve eser“En lyi Cift” 6dliine
B koreografi dalinda layik goriildii. Varna Uluslararasi Bale Yarismasi’'nda
' 5 kez Turkiye'yi juri Uyesi olarak temsil etmesi ve basarili calismalar
nedeniyle Bulgaristan hukimeti tarafindan kendisine altin madalya
takdim edildi. 1994 yilindan baslayarak 6 yil (st Giste UNESCO Bale ihtisas Komitesi Baskanli§i'ni yGritti. Bu
streg icinde 1996 yilinda Uluslararasi Balkan Bale Festivali'nde Firat'a Agit adli ilk tradisyonel bale eserinin
diinya prémiyerini gerceklestirdi. Ozgiin miizigimizle yapilan bu ilk eser biiyiik bir ilgi gérdii ve diinyanin
bircok yerinde (Norveg, Helsinki, Kopenhag vb.) Glkemizi basariyla temsil etti.
Merih Bahar Cimenciler, Aralik 1998'de Devlet Sanatcisi unvanini aldi. Hacettepe ve 9 Eyliil Universiteleri'nden
Uluslararasi Varna Bale Yarismasi’'na katilan 6grencileri icin gerceklestirdigi 6zel koreografileri ile Glkemize
madalyalar kazandirdi. 1998 yilinda Osmanli'nin 700. yili nedeniyle Klasik Tlirk Mizigi izerine gerceklestirdigi
Harem adli iki perdelik eseriyle bale tarihinde bir ilki basardi. Bu eser, gliniimiize kadar yaptigi temsillerde
yurticinde ve yurt disinda seyirciden yogun ilgi gérdii. Ulkemizi basta Shanghai Expo, Dortmund Staatsoper
olmak Uzere pek cok Ulkede ve prestijli turnede basariyla temsil etti. Dortmund Staatsoper, Harem'i
repertuvarina alarak tarihinde ilk kez bir Turk balesine repertuvarinda yer verdi. Harem ayrica Topkapi
Sarayi, Dolmabahge Sarayi ve Sait Halim Pasa Yalisi gibi tarihi mekanlarda sahnelenen ve TRT Klasik Turk
Muzigi solist ve orkestra sanatcilariyla gerceklestirilen ilk Tirk Balesi oldu. Harem hig ara vermeden 22 yildir
kapali gise devam eden ilk Tiirk balesi Ginvanina sahiptir. Merih Bahar Cimenciler, Canakkale Sehitleri adli iki
perdelik bale eseri ile bircok 6dule layik goralda.

2003 yilinda Resat Nuri Guntekin’in Calikusu adli eserini Turk sanat miizigi ile baleye uyarladi. Cimenciler,
yaklasik 7 yil Ankara Devlet Opera ve Balesi'nde kapali gise oynayan Calikusu balesi ile Tiisiav 6duliine layik
goruldu. Basta engelli cocuklar, Turk Kalp Vakfi, Cocuk Kardiyolojisi yararina olmak tzere pek ¢ok sosyal
sorumluluk projesinde yer alarak basarili temsiller veren “Calikusu” balesi; Samsun Devlet Opera ve Balesi ile
Milli Miicadele’mizin 100. Yilinda, Kiltiir ve Turizm Bakanhgi Tiirk Sanat Mizigi sanatcilarinin icrasi esliginde
sahnelendi.Yine Calikusu balesi ile Ardahan’in Cildir ilcesinde yapilan temsillerin geliri sayesinde, bu ilcede
kiz 6grenci yurdu yapilmistir.

Merih Bahar Cimenciler halen Tiirk eserleriyle ¢calismalarina devam etmektedir.




Merih Bahar CIMENCILER
(Choreographer)

She started working at Turkish State Opera and Ballet in 1971, immediately after she graduated from the Ballet
Art Major Department of Ankara State Conservatory in which she studied between 1960 and 1971. Merih Bahar
Cimenler playing leading roles in so many productions became a constant principle dancer especially in all the
pieces belong to Duygu Aykal. As a 3 times invited guess by the Royal Ballet, she had been participating in the
works for the Royal Ballet of London for a long time around 1971-1975-1979. She took the leading role in such
pieces as Romeo and Juliet, Giselle, Hurrem Sultan, Vicious Circle, Where Do the Clouds Go?, Insan Insan, Cogul,
Olusum and more.

She taught for a long time at the Faculty of Fine Arts of Selcuk University, in which she became the founder
academician in 1991. For 10 years, she served as a juror of International Supreme Advisory Board of MEB Folkloric
Dances. She worked as the Artistic Director at Ankara State Opera and Ballet between 1992 and 1994. After
the fall of the Berlin Wall in 1992, her project Wall choreographed in the name of democracy was staged by
Kirov Ballet at Varna International Ballet Competition in 1994, the music of which belongs to W. A. Mozart, and
the piece was awarded the ‘Best Couple Award’ in choreography division. The Bulgarian Government presented
her with a gold medal for representing Turkey 5 times as a juror at Varna International Ballet Competition and
for her outstanding works. She had been the chairman of Ballet Art Committee of UNESCO for 6 years starting
from 1994. During these times at the International Balkan Ballet Festival, she made the World premiere of her
first traditional ballet piece, Firat'a Agit in 1996. This first piece produced with our traditional music, drew great
attention and successfully represented our country in various places (Norway, Helsinki, Copenhagen etc.) of the
Word.

She received the title of State Artist in December, 1998. She brought medals to country with her special
choreographies prepared for her students participated in the International Varna Ballet Competition from
Hacettepe and 9 Eyliil Universites.

In 1998, she broke a new ground in the ballet history with her two-act piece, Harem, which she created for
classical Turkish music on the occasion of the 700 the Anniversary of the Ottoman. This piece has attracted great
attention from the audience both in Turkey and abroad through the festivals it has been performed until today.
She successfully represented our country at such events as Shanghai Expo and Dortmund Staatsoper and at
many prestigious tours. Moreover, Dortmund Staatsoper included a Turkish Ballet, Harem, in its repertoire for
the first time in its history. Harem also became the first Turkish ballet, which staged and performed with Classical
Turkish Music Soloists and Orchestra Artists of TRT in such historical place as Topkapi Palace, Dolmabahce Palace
and Sait Halim Pasha Mansion. Harem is famous for being the first Turkish ballet, which has been sold out for
22 years without break. Merih Bahar Cimenciler was awarded my times with her two-stage ballet pieces called
Canakkale Sehitleri.

She adapted Resat Nuri Guntekin’s artwork, the Wren, to ballet with Turkish Classical Music in 2003. She received
TUSIAV award with the Wren ballet, which had been sold out almost 7 years at Ankara State Opera and Ballet.
Successfully staged in many social responsibility projects, especially for the benefit of disabled children, the
Turkish Heart Foundation and Pediatric Cardiology, the Wren was performed by Samsun State Opera and Ballet
and Turkish Classical Music artists from the Ministry of Culture and Tourism in the 100th Anniversary of the
National Struggle. Thanks to the income of the Wren performed in Cildir distinct of Ardahan, A dormitory was
built in Cildir for girls.

Merih Bahar Cimenler still continues working with her Turkish pieces.




Koreografi - Reji / Choreography - Directing:

Ozgiir Adam INANG

Yazar - Dramaturg / Writer - Dramaturge: Flisun ATAMAN

Dekor Tasarim / Set Design: Aykut 6z

Kostum Tasarim / Costume Design: Tiilay SIMSEK

Istk tasarim / Lighting Design: Tari DENiZ

Koreograf Asistanlari / Choreography Assistants: Deniz ALP, Serhat GUDUL

Repetitorler / Repetiteur:

Ozlem SENORMANLILAR, Ender UCDEMIR,

Serbiilent BICER, Kiirsat KILIC

Konduvit / Stage Manager:

Frida (Cocuklugu- Gengligi) / Frida (Childhood- Youth)
Frida

Diego Rivera

Oliim / La Muerte — the Death

Baba / Papa Guillermo Kahlo

Anne / Mother Matilde Calderon Gonzalez
Kiz Kardes / Sister Christina

Kiz Kardes / Sister Mathilda

Alejandro Gomez Arias

Lupe Marin

Tina Modotti

Micklantecuhtli

Quetzalcoatl

Trogki / Trotsky

Breton

2 Matador / the 2 Matadors

Kizlar / The Girls

M. Cagla METIN

Tutku Barin TUMEN
Ozlem SENORMANLILAR
Ozan DEMIRBAS

Burak Serkan CEBECI
Ender UCDEMIR

Selgan CAVDAROGLU
Meltem AYAR

Pinar HUMAR

Niyazi CINGOZ

Risa OCHIAi

Seda DERELI

Ketevan CHKHiKVADZE
Miray BOYACIOGLU

Cem SENOGLU

Tugay AK

Tugay AK - ismail SEREFLIOGLU

Yukiko iTO - Meltem AYAR - Ketevan CHKHIKVADZE - Ayca KAGIRA -
Ozge FENNIBILEK - Pinar HUMAR - Risa OCHIAi - Nino SVIMONIiSHVILi -
Tutku B. TUMEN - Seda DERELI - Selgan CAVDAROGLU - Buse CENGIZ -

Damla GUVEN - Ozlem 6ZDEMIR

Erkekler / The Boys

Yusuf AFACAN - Tugay AK - Niyazi CINGOZ - Yuji SHIMIZU - Ozan DEMIRBAS -
ismail SEREFLIOGLU - Miray BOYACIOGLU - Cenk GUNER - Onder ACAR -
Tolga ERGEN - Mahmut AKYOI - A. Cem SENOGLU - H. Bugra AYDEMIR -

Cagilhan OZTORNACI
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KONU

Meksikali Ressam Frida Kahlo’'nun hayatindan kesitler sunan, resimlerine yansiyan imgeleri sahneye tasiyan eser, kiiciik yasta
gecirdigi agir saglk sorunlarina karsin, resim yaparak hayata tutunan direncli bir kadinin 6ykiistint anlatir. Heniiz alti yagsindayken
gecirdigi cocuk felci bacagini etkiler, ardindan da gen¢ kizhgi doneminde gecirdigi otobiis kazasiyla omurgasi dmir boyu aci
¢cekmesine neden olacak bicimde kalici hasara ugrar. Ancak Frida, pesinde dolasip duran 6lim melegine inat, hayata buyik bir
tutkuyla baglanir, korkularinin Gstesinden gelir. Pesini birakmayan kabuslardan 6nce babasi sayesinde, sonra da hasta yataginda
oyalanmak icin basladigi resim sayesinde kurtulmayi basarir. Nihayet hayatinin aski, kocasi ve anlami olarak gérdiigii ressam Diego
Rivera ile tanisir ve evlenir. Resim yapmak, hastaligi yliziinden sik sik yataga bagimli hale gelen Frida'ya bir ¢ikis saglar. Ruhunu
esir eden, kendisini bir kurbana dénustiirdiigiini diisiindiigii bedeninden 6zglirlesmenin yolu olarak goriir resim yapmayi. Hasar
gormus bedeniyle ruhu arasindaki catisma, resimlerine de iki farkli Frida olarak yansir. Hayatinin son dénemine kadar icinde
kicuk bir kizcocugunun ruhuyla yasayan, sinirsiz 6zgurliiklerin pesindeki Frida ile kirik dokuk bir bedene, 6rselenmis bir ruha ve
kabuslara sahip Frida'y1 uzlastirmaya ugrasir. Babasindan sonra sigindigi Diego ne yazik ki bu ¢abasina bekledigi dlctide destek
olamaz. Kendisini siklikla aldatan kocasinin ruhunda actidi yaralar, cocuk sahibi olamamak, cocuklugundan beri pesinde olan
kabuslar Frida'yi tlkesinden uzaklasmaya iter. Buyik bir ilgiyle karsilandigi Avrupa'da yasadigi debdebeli hayat, partiler ve icine
girdigi ortamlarda el tstiinde tutulmasi onu bir siire oyalasa da, yurduna, cocuklugunun gectigi eve ve Diego'ya duydugu 6zlem
agir basar. Ayrildigi kocasiyla yeniden birlesir, cocuklugunun gectigi eve yerlesir. ‘Ayaklarimi umursamiyorum benim kanatlarim
var’diyen Frida, artik korkularindan, kabuslarindan kagmamayi 6grenmistir. Deneyimlerini ve birikimini cocuklari yerine koydugu
dgrencilerine aktardigi huzurlu bir hayat kurar kendisine. Oyle ki, cocuklugundan beri bir yiik gibi ardindan siiriikledigi bacaginin
kesilmesi bile onu korkutmaz, hayattan koparmaz. Frida, nihayet kaybettigi bacagiyla birlikte kabuslarina da veda eder, ruhunun
dagilmis parcalarini, tutkularini ve hayallerini cocuklugunun huzurlu yuvasinda bir araya getirir.




SYNOPSIS

Providing sections from Mexican Artist Frida Kahlo and carrying the images dominating the paintings to the stage, the piece narrates
the story of a resistant woman trying to survive by painting although she has suffered from very heavy health problems at a very
young age. Poliomyelitis suffered at a very young age affects her leg; then, her spine gets hurt in a way to create pain on her and
permanent damage due to bus accident. However, Frida grasps the life with a great passion just to spite the death angel chasing after
her and overcomes her fears. She succeeds in escaping from stubborn nightmares first with the help of her father and then through
painting, which she takes up for spending time in her patient bed. Finally, she meets the artist Diego Rivera, whom she sees as the lover,
husband and the meaning of the life and she gets married to him. She thinks painting rescues her, who lives bedridden frequently
due to her illnesses. Conflict between her damaged body and soul are reflected on the paintings as two different Fridas. She tries to
create compromise Frida living with the soul of a little girl until the end of her life and chasing after limitless freedom, and the other
Frida having a broken body, disturbed soul and nightmares. Unfortunately, Diego, whom she tries to find shelter after her dad, fails
to support her as she has expected. The damages caused on her soul because of her husband'’s constant infidelity, failure to have a
child and nightmares chasing after her since her childhood drives Frida to get away from her country. Although splendid life where
she experiences in Europe where she is welcomed with a great interest, parties and care paid to her in the environments where she
takes part entertain her for a while, she is overwhelmed by her longing for the house where she spends her childhood and Diego. She
re-unites with her ex-husband and moves to the house where her childhood passes. Saying, “I don't mind my legs, | have wigs’, Frida
learns not to escape from her fears and nightmares. She sets up a peaceful life in which she transfers her experiences and knowledge
to her students whom she perceives as her children. Even cutting her leg she has carried as a load since her childhood doesn’t make her
get terrified and isolate her from life. Finally, Frida says goodbye to her nightmares after her lost leg and brings pieced parts of her soul,
passions and dreams together in the peaceful home of her childhood.




Ozgiir Adam INANC
(Koreograf)

1979 yilinda Ankara'da dogdu. Hacettepe Universitesi Ankara Devlet
Konservatuvari Bale Bolimi’'nden 1998 yilinda mezun oldu. 1998-2010
yillari arasinda Ankara Devlet Balesi ve Modern Dans Toplulugu’'nda
pek cok eserde dans etti. 2006 yilinda Ankara Universitesi Devlet
Konservatuar’'nda Ogretim Gérevlisi olarak calismaya basladi ve bu
kurumda 2010 yilina kadar Modern Dans Anasanat Dali Baskani olarak
gorev yapti.

Yiksek Lisansini istanbul Universitesinde tamamlamis, Ankara

Universitesi Egitim Bilimleri Enstitiisii Giizel Sanatlar Egitimi Doktora
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Mor Gece Mavi Gun, Camasirhane, Osmancik, Selvi Boylum Al Yazmalim

(Ankara Devlet Tiyatrosu), Sandahim Kiyiya Bagl, Hastalik Hastasi (izmir

Devlet Tiyatrosu), Mem ile Zin, Sihirli Kitap (Diyarbakir Devlet Tiyatrosu), Heidi, Uc Sehzade (Trabzon Devlet

Tiyatrosu), Yasam Agaci - Tree Of Life (Ankara Devlet Balesi Modern Dans Toplulugu), Arda Boylari (Ankara

Devlet Opera ve Balesi Modern Dans Toplulugu, Samsun Devlet Balesi, Mersin Devlet Balesi), Frida (Ankara

Devlet Balesi Modern Dans Toplulugu, Mersin Devlet Balesi), Minyaturler (Devlet Opera ve Balesi Hong Kong
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Turkiye Kiiltiir Yil, Rusya-Turkiye Kiiltiir Yili Ozel Etkinligi) ‘dir. Bunlarin disinda akademik olarak calistigi
kurumlarda 30’un Gzerinde koreografisi bulunmaktadir.

CERModern Modern Sanatlar Muzesi'yle yiruttigi isbirligi ile Solo Uluslararasi Cagdas Dans Festivalinin
artistik komitesinde yer almaktadir. Yurtdisinda “Solocoreografico Torino, Frankfurt” gibi uluslararasi
koreografi yarismalarinda juri tyeligi yapmaktadir. Halen yurtici ve yurtdisinda bale, cagdas dans ve dans
drama alanlarinda atélyeler vermektedir. Profesyonel bir piyanist olan inang, amator olarak besteler de
yapmaktadir. Calismalarini hem akademik hem de sanatsal boyutta strdiirmekte ve yaptigi arastirmalar ile
farkli platformlar icin projeler gelistirmektedir.




Ozgiir Adam INANC
(Choreographer)

He was born in Ankara, 1979. He graduated from Hacettepe University Ankara State Conservatory Department
of Ballet in 1998. He performed in many pieces within Ankara State Ballet and Modern Dance Company between
1998 and 2010. He started working as an academician in Ankara University State Conservatory in 2006 and
served as the Head of Modern Dance Arts Major until 2010 in this institution.

He completed his master education at istanbul University and maintains his works for thesis phase upon passing
Doctorate Proficiency in the Doctorate Program of Fine Arts Training in the Institute of Educational Sciences,
Ankara University. He is currently delivering lectures in the field of dance, movement and physical theatre in the
Department of Theatre under Faculty of Language, History and Geography at Ankara University and Modern
Dance Program at Ankara University State Conservatory.

In addition to his career in dancing and academics, he also produces works as a trainer and choreographer in
State Ballets in Turkey. Some of his choreographies include Purple Night Blue Day, Le Lavoir, Osmancik, the Girl
with the Red Scarf (Ankara State Theatre), My Boat is Tied to the Shore, Hypochondriac (izmir State Theatre),
Mem and Zin, Magical Book (Diyarbakir State Theatre), Heidi, Three Princes (Trabzon State Theatre), Tree Of
Life (Ankara State Ballet Modern Dance Company), Arda Boylari (Ankara State Ballet Modern Dance Company,
Samsun State Ballet, Mersin State Ballet), Frida (Ankara State Ballet Modern Dance Company, Mersin State
Ballet), Miniatures (Directorate General of State Opera and Ballet Turkey - Hong Kong Special Performance), “A
Musical Journey — East to West” (Directorate General of State Opera and Ballet — Special Performance for China-
Turkey Cultural Year, Japan-Turkey Cultural Year, Russia-Turkey Cultural Year). Besides, he has created more than
30 choreographies in the institutions where he has worked academically.

After many years of collaboration with CERModern Modern Arts Museum, he takes place in the Artistic Board
of the Solo International Contemporary Dance Festival. He also becomes juror for internationally renowned
competitions such as “Solocoreografico Torino, Frankfurt’. He still gives ballet, contemporary dance and dance
drama workshops both in Turkey and abroad. Being a professional pianist, inanc composes as an amateur, as
well. He maintains his works on the basis of both art and academics and develops projects for different platforms
through his researches.
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KONU

ispanya’nin Sevilla kentinde bir tiitiin fabrikasinda calisan Carmen, giizelligi ile tim erkekleri etkilemekte; kural tanimaz
tavirlarlyla 6ne cikmaktadir... Ask ve sevda konularinda savunmasiz ve tecriibesiz asker Don Jose, kurallara bagh biri olarak,
nisanlisi Micaela ile evlenerek mutlu olma hayaliyle yasar. Ancak, Carmen’in cazibesine kayitsiz kalamaz, ona tutulur, kurallar
hice sayarak sevgilisi ugruna her tiirlii yasa disi davranisi sergilemekten kaginmaz. Ancak Carmen kisa stirede Don Jose'den sikilir;
boga gurescisi Escamillo’'yu sevmektedir artik... Bu durum onun 6limunu hazirlamakta oldugu halde, davranisglarini inadina
pervasizca surdirdr. ..

OZET

1. PERDE

Oliim temasi calmaya basladiginda; Tath Oliimii (Kader) simgeleyen zifiri karanlik bir gece kadar siyah kuyruklu elbisesiyle, yiiziini
gizleyen basindaki saliyla, ailesi tarafindan evden atilmis ve bir erkege satilmis olan giizel bir kadin, erkegin sag tarafinda arkasi
déniik olarak belirir. Kiz satildigi adamin zalim gélgesinden korkup kacmaktadir. Oliim, kadin ile sévalyenin arasina girmistir.

Cicekile sembolize edilen, buyileyici guicii ile Bizet'nin icra ettigi mizik baglar. Carmen, Sevillein en gorkemli ve aliml kizlarindan
bile daha etkilidir. Aralarinda Carmen’in de bulundugu, kendilerine duyduklari asirni 6zgtivenle erkekleri hayran birakan kizlar,
tutlin fabrikasi yolunda yirimektedir. Carmen, kendisini bir gélge gibi izleyen, 6liim aninda bile giilen Tath Olimii (Kader) ile
birliktedir hep. Sira halinde yiiriiyen askerlere cocuk danssilar eslik etmektedir. Hemen ardindan, Zuniga ve Don Jose yonetiminde
sahneye danscilar girer. Cocuklarin gosterisi sonlandirilir. Zuniga, Don Jose ve askerler sahnedeyken, Carmen, Habanera esliginde

Flamenko tangolari yaparak sahneye gelir ve her ikisi ile de flort etmeye baslar. Zuniga ve askerler Carmen ile ilgilenirken, Don
Jose onu gérmezden gelir. Bu durum Carmen’in dikkatinden kagmaz ve bu gen¢ delikanliya ilgisi artar. Cocuklar ve sigaraci kizlar
yavas yavas sahneye girer ve tim sahne dolar. Carmen, kirmizi karanfili ile Habanera esliginde dansini tamamlayarak Don Jose'ye
dogru yanasir. Bakislarini izerinden ayirmadan ¢ocukken ¢ingenelerden 6grendigi buyuk rituelini gerceklestirir ve onu hareketsiz
birakir. Jose biyllenmistir. Carmen cicegdi kalbine yapistirir ve ask biyistni sonlandirir. Sahne, Jose'nin etrafini ceviren tiitiin
fabrikasinda calisan sigaraci kizlarin kahkahalari ile kesilir. Don Jose, distinceli bir sekilde cicegi Gniformasinin kalbine yakin
cebine yerlestirir. Zuniga da sigaraci kizlarin arkasinda duran askerlere kislalarina donme emir verir.

Sahneye Carmen karakterinin karsiti olan Micaela girer. Bu genc¢ kiz Don Jose'nin nisanlisidir. Jose'yi gérmek, ona annesinin
yolladigi hediyelerle birlikte, bizzat elleriyle 6rdigi atkiyr vermek Gizere gelir. Jose'ye askini en ictenlikle ifade etmeyi ihmal
etmez. Sahnede, tiitlin fabrikasinda calisan sigaraci kizlarin gighklari duyulur. Carmen’in arkadaslari ile Monalita’nin arkadaslari
iki grup halinde girerler. Her iki grup, ciftler, tcli ve dortli gruplar halinde kavgaya tutusurlar. Carmen bicagiyla Monalita’nin
yanagini keserek kavgayi sonlandirir ve bu arada Zuniga ve Don Jose askerleriyle birlikte sahneye gelip, 6zellikle bu iki baskin
karakterin arasina girer. Carmen, Zuniga tarafindan sorgulanirken, Jose'ye dogru adim atip onu kiskandirmak ister. Bir tiir
reddedilme duygusu olusturarak onun dikkatini ¢eker. Zuniga, Jose'ye bir ip vererek Carmen’in ellerini baglamasini emreder...
Carmen dans etmeyi strdurir. Jose, Carmen’in ellerini baglamaya calisirken, Carmen bu kez Endiiliis ezgileriyle stslii modern
bir Flamenko tuiri olan Zapateado esliginde dansini stirdurdr. Jose ilgili gérinmemektedir. Carmen dans ederken daha 6nce
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Jose'nin gogis cebine koydugu cicege dokunur ve Don Jose etkilenerek Carmen'in ellerini ¢ézer... Bu arada Carmen’in sigaraci
arkadaslarindan bazilari, hapishanenin kapisindaki askerleri mesgul ederek Carmen’in kagmasini saglamaya calisir. Zuniga elinde
Carmen’in tutuklama emri ile gelir ve emri Carmen’e gosterir. Carmen bu kez de Zuniga ile flort ederek, serbest kalmaya calisir ve
ayni zamanda Jose'yi de kagmasina izin vermesi icin uyarir. Jose Carmen’in kagmasina g6z yumar. Zuniga, Jose'yi onbasi riitbesine
indirerek hapseder.

Sahne “Siguiriyas Flamencas” ritimleri ve vurmali calgilarin miizigi ile acilir. Jose askerler tarafindan kirbaglanmaktadir; tsti basi
yirtik ve artik tiikenmis bir halde yere yidilir... Hayaller gérmeye baslar. Elindeki cicegi koklayarak, La Fume esliginde sigaraci
kizlardan aldigi puroyu icerken Carmen'’i dislemektedir. Gélge oyunu unsurlariyla desteklenen sahnede Jose'nin hayali belirir.
Jose, La Fume miizigi sonlandiginda parmakliklar arkasinda kaybolur. Mizik calmaya baslar. Duvarlar, sigaraci kizlarin hapishane
arkasinda c¢ingeneler ile birlikte dans ettikleri taverna seklini alir. Carmen biyiik bir zafer kazanmis edasiyla Bolero Flamenko
esliginde masaya oturur.
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2. PERDE

Davulun 6nde oldugu miuzik esligine perde acilir ve sahnenin ortasinda pelerini ile Escamillo durmaktadir. Lilas Pastias
tavernasinda bulunan Escamillo, Carmen'’i bastan c¢ikarmaya calisir. Carmen hapishaneden c¢ikan Jose ile bulusmaya gider. Jose
sahneye gelir, Gniformasinin 6nil aciktir, sirtinda cantasi ve elinde de kilici vardir. Carmen yalnizca Jose igin dans etmek lzere
calparalarini takmaya hazirlanir. Carmen, Bolero temposunda calparalarn eslignde Jose icin dans eder ve cekilme borusunun
calmasiyla Jose kislasina doner. Carmen cok sinirlenir ve masanin lizerinde ne varsa Jose'ye firlatmaya baslar. Jose sikica Carmen'e
sarilir ve sonra tutkuyla Carmen’e agkini bir yiiziik ile ilan eder. Carmen sevinc icindedir. ikili masalarin (izerinde asklarini yasamak
ister.

Zuniga'nin hizla sahneye girmesiyle ikilinin keyfi kacar. Zuniga, Carmen‘i Jose'nin elinden almak ister ki bu ciddi bir kavga nedenidir.
Jose ve Zuniga kiliglarina davranirlar ve kavgada Jose, Zuniga'yi 6ldirir. Carmen'in arkadaslariyla birlikte bundan sonraki hayatini
haydut olarak siirdiirmek tizere daglara kacar. Cingeneler Zuniga'nin 61l bedenini sahneye getirir. Jose, haydut kiyafeti, Carmen
de Amazon savasgisi kiyafeti icindedir. Jose, Carmen’i yakalamak istese de basaramaz; zira Carmen artik vahsidir ve bu durumun
Jose tarafindan anlayisla karsilanmasi gerektigini séylemektedir. Jose bunu kabullenemez ve onu deli gibi kiskanir.

Carmen yalniz kalmistir. Ellerinde bir deste oyun kagidi, Frasquita ve Mercedes gelir ve her zaman oldugu gibi Carmen'in falina

bakar. Her defasinda destede farkli semboller gériiniir ancak hepsi de Tath Olimi simgelemektedir. Duvarlarin arasindan Don
Jose'yi arayan Micaela cikar.
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Jose'nin annesi 6lmek tizeredir ve oglunu son kez olsun gérmeyi istemektedir. Bir stire sonra Jose gelir ve onunla gitmeyi reddeder.
Micaela buyik bir Gziinti icinde oradan ayrilir.

Kadinlar, stslu tokalari, sallari, esarplari ve yelpazeleriyle olmak Uzere, Sevilla halki hep birlikte sahneye gelir. Ardindan Carmen
ile Escamillo gelir. Escamillo ve Carmen danslariyla asklarini ifade eder. Hemen ardindan Escamillo ayrilir. Don Jose, Carmen'i
oldirmeye kararlidir. Arkadaslari Carmen’i uyarmaya calissa da, Carmen’in umurunda degildir. Zira 6limden kacamayacagini,
eger kaderiyse 8limiin kacinilmazh@ini kabullenmistir. Tath Olimiin yiizii Carmen'’in yiiziidir artik. Ona diisen kaderine razi
olmaktir.

Jose, Carmen’e kendisiyle gelmesi icin yalvarmaktadir. Carmen hig orali olmaz. Onu reddetmekle kalmaz; parmagindaki yizigu
cikanip firlatir. Oliim adim adim yaklasmaktadir. Sevillali bakireler miicevherleriyle bezeli, iizerinde 7 altin hancer ile delinmis,
biyuk bir gimls kalp bulunan kolye takili olarak goriliirler. Don Jose, umutsuzluk icinde, en biyik hanceri alir ve Carmen'i
éldiiriir. Carmen, artik Tath Oliime kavusmustur.

THEME

Carmen, a fiery gypsy who works in a tobacco factory in Seville is known with her wild and rascal manner, steals the men’s heart easily.
Meanwhile, being naive and inexperienced in matters of love and heart, soldier Don Jose is a strict and modest man who wants to
marry his fiancée Micaela and live happily ever after. However, he cannot resist Carmen’s charm as others, he is driven by his love for
Carmen, he breaks all the rules and acts almost like an outlaw. Yet, Carmen gets tired of Don Jose very quickly; from now on, it is known
that she loves toreador Escamillo Although this affair leads to her death, she maintains her attitudes.

SYNOPSIS

ACT1

When the theme of death starts to be played, a beautiful woman thrown out of home and sold to a man, appears on the man’s right
side her back turned in a dress with a tail as black as a pitch-black night representing Sweet Death (Fate) and a shawl covering her face.
She escapes from the shadow of that cruel man to whom she has been sold. Death stands between the woman and the knight.

The music symbolised by a flower and performed by the magical power of Bizet starts. Carmen is more alluring and glorious than any
other girl of Seville. Carmen walks towards the tobacco factory among the other women who impress men with their complete self-
confidence. Carmen is always with her Sweet Death (Fate) following her like a shadow, laughing even at the moment of death. Child
dancers walk with the soldiers marching in line. Inmediately after, dancers enter the stage under the direction of Zuniga and Don Jose.
Children’s show is ended. While Zuniga, Don Jose and the soldiers are on the stage, Carmen performs flamenco tango accompanied
by Habanera and begins to flirt with both of them. Don Jose ignores Carmen while Zuniga and the soldiers are into her. This situation
attracts Carmen’s attention and her interest in this young boy increases. The boys and the cigarette girls enter the stage gently and the
whole stage fills up. Carmen finishes her dance with her red clove flower to the accompaniment of Habanera and approaches Don
Jose. She performs the great ritual she has learned from gypsies as a kid, without taking her eyes off him and he stands still. Jose is
fascinated. Carmen puts the flower to his heart and ends the magic of love. The stage is interrupted by the laugher of the girls working
in the tobacco factory that surrounds Jose. Don Jose gently puts the flower in his uniform’s pocket near his heart. Zuniga orders the
soldiers, who stand behind the cigaratte girls, to return to their barracks.

Micaela, the complete opposite of Carmen enter the stage. This young girl is the fiancée of Don Jose. She comes to see Jose and gives him
the scarf that she has knitted with her own hands along with the gifts sent by his mother. She does not neglect to express her deepest
love to Jose, either. Screams of cigarette girls working in the tobacco factory are heard on the stage. Friends of Carmen and Monalita
appear in two different groups. They start fighting in pairs, groups of three and four. Carmen put an end the fight by cutting Monalita’s
cheek with her knife and, meanwhile, Zuniga and Don Jose come to the stage with their soldiers and stand especially between these
two dominant characters. While questioned by Zuniga, Carmen takes a step to Jose and wants to make him jealous. She draws his
attention by creating a kind of fear of rejection. Zuniga gives Jose a rope and orders him to tie Carmen’s hand. Carmen keeps dancing.
While Jose tries to tie her hands, Carmen continues dancing this time to the accompaniment of Zapateado, a modern flamenco genre
orchestrated with Andalusia melodies. Jose does not seem concerned. While dancing, Carmen touches the flower that she has put in his
pocket before, and charmed Don Jose unties her. By the way, some of Carmen’s smoking friends try to get Carmen to escape by keeping
the waiting soldiers busy at the prison gate. Zuniga appears with Carmen’s arrest warrant and shows it to Carmen. This time, Carmen
flirts with Zuniga to break free, while also asking Jose to let her escape. Jose lets Carmen escape. Zuniga sends Jose to jail by demoting
him from the rank of corporal.

The stage opens with the rhythms of “Siguiriyas Flamencas”and the music of percussion. Jose is whipped by the soldiers; collapses to the
ground in a battered and exhausted way. He starts hallucinating. While sniffing the flower in his hand, he dreams of Carmen smoking a
cigar that she has brought from the cigaratte girls with La Fume music. In the stage supported by shadow play elements, Jose's dream
is depicted. Jose disappears behind the bars when La Fume ends. Music starts playing. The walls take the form of a tavern where the
cigarette girls dance with gypsies behind the prison. Carmen sits at the table with Bolero Flamenco as if she has won a great victory.
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ACT2

The curtain opens with the drums and Escamillo stands in the middle of the stage with his cloak. Escamillo tavern tries to seduce
Carmen at the Lilas Pastias. Carmen goes to meet Jose released from the prison. Jose comes to the stage his uniform open with a bag on
his back and a sword in his hand. Carmen prepares to her castanets to dance just for Jose. She dances for Jose with the Bolero beat with
her castanets, but Jose returns to his barracks with the sound of the retreat. Carmen gets quite angry and starts throwing everything on
the table at Jose. Jose hugs her tightly and then declares his lover for her with a ring passionately. Carmen is overjoyed. The two want
to make love on the tables.

When Zuniga swiftly enters the stage, the couple get annoyed. Zuniga want to take Carmen from Jose, which is a serious reason for
a fight. Jose and Zuniga unsheathe their swords and Jose kills Zuniga in the fight. Together with Carmen’s friends, they flee to the
mountains to continue their life as bandits. The gypsies bring Zuniga’s dead body to the stage. Jose is dressed as a bandit and Carmen
is dressed as an Amazon warrior. Jose asks to catch Carmen, but he cannot, since Carmen is now wild and says that Jose should
understand this situation. Jose cannot accept this and becomes madly jealous of her.

Carmen is alone. Frasquita and Mercedes come with a deck of cards in their hands and tell Carmen’s futures, as always. Each time,
various symbols appear in the deck, but they all represent the Sweet Death. Micaela shows up among the walls and looks for Don Jose.
Jose’s mother is about to die and wants to see her son for the last time. Jose comes in a while and refuses to go with her. Micaela leaves
with great sorrow.

All the people of Seville come to the stage with their women having fancy hairpins, shawls, scarves and hand fans. Then, Carmen and
Escamillo come. They express their love through their dance. Soon after, Escamillo leaves. Don Jose is decided to kill Carmen. Even
though her friends try to warn Carmen, she does not listen, since she has accepted that she cannot escape from the death and it is
inevitable if that is her destiny. Carmen now embraces the face of Sweet Death. It is up to her to welcome her destiny.

Jose begs Carmen to go with him and Carmen is indifferent. She not only rejects him, but also gets the ring that he has given off and
throws it. Death approaches step by step. The virgins of Seville are seen wearing necklaces adorned with jewels and a large silver heart
pierced with 7 gold daggers. Don Jose, in despair, takes the biggest dagger and stabs Carmen. Carmen has now reached the Sweet
Death.




Carlos VILAN
(Koreograf)

Consejo Internacional de la Danza de UNESCO’nun ve Academia
para la Difusion de la Danza Espafola’nin onur Uyesi Carlos Vilan,
Pericet Buenos Aires’te egitim gormustir ve ilk gosterisini 5 yasinda
Colon Tiyatrosu'nda yapmistir. ispanya'da Madrid Dans Akademisi
ogretmenlerinden ders aldiktan sonra, Antonio Gades tarafindan Carlos
Saura’nin Amor Brujo filminde oynamak Uzere secilmistir. Birkag yil
sonra Sevillanas filmi icin yine secilmistir. Genel Muduir'i Antonio Ruiz
Soler esliginde Maria Rosa’nin balesine, Merche'nin Esmeralda balesine,
. Rafael Aguilar ve Carmen Cortes'in balesine solist balet olarak secilmistir.
Ayni sekilde Dansin Uluslararasi Yildizlari Galasi’nda da Silvie Guillem,
Peter Schafuss, Agnes Letestu, Jean Carles Gil, Martin James, Lola Greco,
Antonio Canales, Blanca del Rey ve bircok (inlti dansgl ile onlarca eserde
rol almistir. ispanyol televizyonu icin Zambra balesini olusturup, cok
sayida dans galasina katilmistir. Maya Plisetskaya’nin 6nerisiyle 1994-
1997 arasi Buenos Aires'te Avenida Tiyatrosu’'nun Ballet Espanol Sanat
Yonetmeni olmustur.

Koreograf olarak Teatro de La Zarzuela icin La Verbena de la Paloma,
El Bateo, La Gran Via, El Chaleco Blanco, La corte de Faradn, El Rey de
Harlem gibi pek ¢ok eseri sahneye koymustur. Jose Luis Moreno icin
Dofa Francisquita, Luisa Fernada, La del Soto del Parral, Los Gavilanes,
La del Manojo de Rosas, Gigantes y Cabezudos gibi bircok eserinin koreografisini yapmistir. Aida, La Boheme,
La Traviata, Madama Butterfly, Tosca ve Carmen operalarinin rejisorliigiint ve koreografligini yapmistir.
2016'da Ulusal Koreografi Oduiliinii iasi Operasi’'nda ydnettigi Carmen operasi ile kazanmustir. ispanya Ulusal
Balesi'nde solist bale danscilari egitmek lzere bale basogretmeni olarak ¢calismaktadir. Esther Jurado’nun
Dansin UluslararasiYildizlar Galasi’'nda Farruca del Molinero ve Zapateadorollerinicanladiran Sergio Bernal'in
koreografligini yapmaktadir. Centro de Danza Maria Rosa'da 6gretmen olarak ¢alismalarini siirdirmekte
olan Carlos Vilan, diinyanin pek ¢ok ulkesinde orijinal bale koreografilerinin yani sira, zarzuelalar, operalar,
operetler sahnelemeyi stirdirmektedir.




Carlos VILAN
(Choreographer)

Member of Consejo Internacional de la Danza de UNESCO and Academia para la Difusidon de la Danza Espariola,
Carlos Vilan has been educated in Buenos Aires and performed at the age of five first time at Colon Theatre. After
studying with the Madrid Dance Academy'’s lecturers, he was chosen to be in the movie Amor Brujo of Carlos
Saura. After a few years, he was also chosen for the movie Sevillanas. He attended as a ballet soloist in Maria
Rosa’s ballet with the accompaniment of Director General Antonio Ruiz Soler, Merche’s Esmeralda, Rafael Aguilar
and Carmen Cortes’ pieces. In addition, he performed at the Gala of International Stars of Dance with numerous
dancers such as Silvie Guillem, Peter Schafuss, Agnes Letestu, Jean Carles Gil, Martin James, Lola Greco, Antonio
Canales, Blanca del Rey. He produced the Zambra ballet for Spanish TV and attended many dance galas. Between
1994 and 1997, he worked as Ballet Espanol Artistic Director of Avenida Theatre in Buenos Aires.

He produced many pieces as a choreographer such as La Verbena de la Paloma, El Bateo, La Gran Via, El Chaleco
Blanco, La corte de Faradn, El Rey de Harlem for Teatro de la Zarzuela. He prepared the choreographies of Dofa
Francisquita, Luisa Fernada, La del Soto del Parral, Los Gavilanes, La del Manojo de Rosas, Gigantes y Cabezudos
for Jose Luis Moreno. Moreover, he directed and choreographed the well-known operas of Aida, La Boheme, La
Traviata, Madama Butterfly, Tosca, and Carmen.

In 2016, he won the prize of National Choreography Award for Carmen that he directed at lasi Opera. He works
as a head ballet master at Spanish National Ballet to educate soloist ballet dancers. He choreographs for Sergio
Bernal, who performed the roles of Farruca del Molinero and Zapateado at the Gala of International Stars
of Dance. Continuing his works as a master at Centro de Danza Maria Rosa, Carlos Vilan also performs and
choreographs zarzuelas, operas, and operettas around the world in addition to original ballet choreographies.
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